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的城 郊，已 被 垃 圾、废 品、烟 囱 和 大 工 厂 所 填 充。
《便条集·113》则表现了一场生态灾难，“公元 1998













毁灭 一 座 古 老 的 城 市 /毁 灭 一 种 传
统 /可以通过火山和地震 /也可以通过原
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进去 点头 嘴开 嘴闭 面部动 手动 脚
动 头部动 眼球和眼皮动 站着坐着面部不
动 走四步 走 10 米 递 接过来 打开 拿着
浏览 拍 推 拉 领取 /点数 蹲下 出来 关上
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Four Key Words in Yu Jian’s Construction of Daily Life Poetics
LIU Shu-jing1，LENG Lan-xi2
( 1． College of Humanities，Xiamen University，Xiamen 361005，China;
2． College of Humanities，Hangzhou Normal University，Hangzhou 311121，China)
Abstract: Yu Jian’s poetics is the cornerstone of his daily life poetics． In his poetic theory，four key words—
touch，divinity，softness and retreat—are worthy of attention． Touching defines the relationship between the poet
and daily life，and removes the psychological obstacles in the poet’s writing of daily life poems． Divinity embodies
the poet’s efforts to sublimate daily life and his /her devotion to poetic creation． Softness initiates the process of
cleaning up the ideological and intellectual power attached to language and provides legitimacy for the entry of daily
oral language and empirical common sense into poetry． Ｒetreating conveys the poet’s close attention to the tension
between daily life and the modernization process． Although these four words can not cover the rich connotation of
Yu Jian’s poetics，they clearly show the context of his daily life poetics construction．
Key words: Yu Jian; daily life poetics; touch; divinity; softness; retreat
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